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I. Course Title;

11. Coups N'wribers;

6677.01; i:/371,11., 6672.11

III. Ration

Sculptux'e "Patic, or hard materials that have

been enzraved, molded, or constructed

int(? pimrtrily Lhree dimensional work of art."

surrounded with varying forms of

sculpirc nai,Alral environment. Sculpture can

entafi Corm around us, from a

tree culpture, in one way or another,

affecry cJay of our lives; be it through an object

that ie !.,leasiug to the eye , or the pure functionality

of a 3cu1ptured steel, the modern automobile.

This qu.thmester course of study concerns itself with

the area of, sculDture known as' 'Found Art": assemblages

of common, eve':ry day objects into works of art.

Trne student will work with a wide variety of ma-

terials ard construction techniques. Emphasis will be

place,d on tNe technique of artistically constructing

these materials into aesthetically pleasing-sculptural

forms,

IV. Course Desoption:

A. Elective, grades 7-12, exploratory



B. Textbooks and ot,er materials:

Text materials, visuals, vocabulary lists, etc.,

are provided in p rts IX a- d X of this quinmester

course of study. It is suggc tud that references

marked with an asterisk be ke t on hand in the class-

room for student use.

C. Vocatlonf-1 heme:

To a the student for mo. re advanced tech-

niques and courses in the area of sculptural art.

D. Metho by week):

1. Lecture and tons

2. StucU.o procedures

a. Movies, lectures, resource mat rial

b. Critique at the end of each week.

Studio work.

4. Final critique, grading and preP6ration of

studio for next unit.

E. Synopsis:

Note: There are suggested presentation outlines

for e ch of the sub-headings in this section. (They

are )ocated in part VIII.)

Study:

1. Found Art introduc ion:

a. Movies, slides,visuals

b. History and appreciation of found art



2. Techniques ln Found Art:

,for-mulation of idea or theme

Selection of materials

c. Methods of construction

c. Surface treatment

Base design and creation

- and evaluation

V. En .2ment Guidelines:

A. Prior courses

No orcrequtsites

B. Evaluative device:

Empirical testing should be employed.

C. Concurrent program :

There is no specifIc program that must be taken

concurrently.

VI. Behavioral Objectives:

A. Competencies expected upon completion of this unit:

The student will be able to:

1. Describe the procedures for the following Found

Art techniques:

Formu]ation of idea or theme

b. SelectIon of materials

Methods of construction

d. Surface treatment

e. Base design and creation

Define, orally or in writing, related vocabulary

3



terms as listed ln part VIII of this quinmester

course of study.

3. Diffrent -Ate Elmong a minimum or four Found Art

sculptors from past ;,:ad contemporary art

movemnt.

4. identify fr m Found Art sculptors with various

exsmples of thetr wo k.

in varioi,s Found Art materials

according to their sp cifications.

6, Compare and differentiate among various Found

Art materials and thetr abilities to adhere to

one another.
7. Practice the correct procedures for working in

a Found Art sculpting studio.

Create a minimum of two sculptural examples

Found Art constructions.

Compare the types of surface treatment described

in par,t VITT and select one or more types for

application to sculptural examples.

10. Compare the types of base designs described in

part VIII and select one or more types for

application to sculptural examples.

B. The student will demonstrate competencies under the

following conditions:

1. Classroom demonstration

2. Classroom discussion

4
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Individual rese,rch

ual studio procedures

p critiques

irical testing

Accep able performance will be determfnec by the

individual instructor on the be is of:

3. 'ilvaluation of cla sroom participation

2. Empirical testing

3 Required projects turned in for grade

Te5- Items based on the perfo mance objectives

VII. Course Content:

A. Introdt. tion

L. Movies

K, Slides

Resource materials

Disc s-ion

5 Lecture

De onstration of studio procedures

1. Tools

2. Mat-rials

3. Care and use of studio

C. Demonstration of Found Art techniques

1. Selection of theme or idea

2. Selection of mate ial

3. Methods of construction

4. Surface treatment

5. Base design and creation

5
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D. Studio work

1. Tna Jidual student assistance

2 Individual student critiques

E. Criticiue

1. Group

2. Individual

VIII. Course Procedures, Strategies, and Suggested Learning

Activities:

A. Vocabulary lis

1. Found Art Art forms created through the use

and manipulation of common, everyday object

2. Closed Form A form solid in appearance;

having no holes or cavities. A form that en-

closes space.

3. Media Any substance used in the creation of

Found A

4. Open Form A form containing hollow areas as

opposed to closed forms).

5. Sculpture Plastic or hard materials that have

been carved, engraved, molded, welded, or con-

structed into a primarily three dimensional work

of art.

6. Sculptor One who sculpts, or creates sculpture.

7. Studio Any area designed for, or in which

artistic creation takes place.

6
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Texture: The tactile, structural surface of

of nrt.

We'ldinr!-: The processes by which two pieces of

metal re reduced by heat to their melting

points and re fused together.

B. Froced:
eatcr 2,tructor demonstration aid.)

Thr e al proc dures that apply to all forms

sculpture will be discussed in this section.

I dividual procedures fo- specific techniques will

be 1,ste3 ,:Lnd described on the work sheets.

The primary guideline applying to all forms of

sculpture i5 go d three-dimensional design. In

sculpture, one must relate his design to a free

tanding form that will be viewed from all directions.

One should keep this fact in mind when designing his

sketches or models. If a sculpture has been well

design-d, it will be pleasing to the eye from any

angle.

As in painting or collage, the basic design or

idea should be developed through a series of thumb-

nail sketches. Develop an idea of what you want

your piece to look like before you begin to sculpt.

By doing a series of thumbnail sketches, one will

discover certain forms that appeal to his or her

artistic style.

7
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Ano factnr to consider is the base or

;anci th::it will support the completed work of art.

It TT5 ,;() make the mistake of deslgning a base

that :Jet 71ot.; from the visusJ. eff ct of the sculpture

itself, Remember that when a base is used, it be-

comes 1-,lart of the sculpture. It should relate

to and yet be Subtle in its relation-

ship.

Fin ILy, .1n creitIng your sculpture, try

have the form show "movement." A piece of sculp-

ture that seems to relate "movement" or "action" has

a much greater visual impact than one thlat is stag-

nant or unmoving.

Specific and technical steps involved in this

unit are c vered In the Individual work sheets.

C. Materils and supplies needed:

Note: Due to the wide variety of objects that may

be used for subject matter in Found Art sculpture,

only a minimal list will be suggested. Additional

materials may be re ulred for more technical pro-

cedures and forms of media not covered in this

outline,

1. Nails

2. Tacks

3. Staples

4. Screws



5. Bolts

7, Hammers

10. 3;3

11. Wtr cutters

Lz_

13. ?fles

14. Scrap metal, cloth, wood, stone, fibre board,

wir, wire mesh, cardboard, paper--and any

other mi -ellaneous materials students may

solect.

Also:

15. Epoxy glue

16, Contact cement

17. Scissors

18. Rags

19. Brushes

20. Paint

Sandpaper

22, String

23. Rulers

24. Pencils

25. Sketch paper

26. Welding equipment

27. Soldering equipment
9



D. Studio Procedures for !,:tuderits.

If:

teachIn

1. Eac udert wi:B be assigned an individual

?:ork and storage area which he or she will be

por ible for.

2. il-Pment 1ATill be distributed on a sign-out

1.cated and distributed as a

basi Students will be expected to demonstrate

correct care for and use of materials.

3. At no time will any stude t be allowed to use,

touch, or move another student s project or

ma -erials_

4. Monitors will be assigned in certain areas as

uides to the Instructor.

5. All tudents will be expected. to stop work and

begin clear up promptly, five minutes before

the end of eac._ period.

6. Students will, at all times, be expected to main-

tain a "p ofessional" attitude towards their work,

fellow studentS, and instructor.

E. Hints for Instructors:

1. There are many visual aids available. Plan to

order movies, slides, etc., well in advance.

2. Design the studio so that there Is a specific

storage area for all supplies. (This makes for

a way of getting a quick check of materials

before the end of each period.)
10
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nitoring positions to students, on

basis.

is at a pr-mium, have students

out.

9. Have a monitor ch ck work areas at the end of

each neri__

Since many processes are involved in this

particular unit, designate various areas for

specific processes:

Example: "Painting area," " elding area," etc.

7. Aliow for adequate ventilation in welding,

painting and gluing areas.

Design the class for a free yet safe working

atmosphere.

F. Work Sheets:

The following work sheets have been designed as

direct teaching aids for the student's use. They

may be duplicated as is and may be distributed to

the students for reference following the intructor's

demonstrations.

1. Wo k Sheet - Found Art

Formulation of Idea or Theme

Found Art had its professional beginning in

painting. Pablo Picasso (Cubist) introduced

found art to his work in 1911 with a painting

11



entitled Still Life with Chair Caning. It was

ju;ring ihls pe ioa that the first true con-

struc,.t

arL ;.4./A.11

,211:;3 created L om found objects by

rued Tioccloni.

Art Movement is a combination of

Dadaism arij Surrealism. It began as a means in

the ar _st could _evolt against the rigid

structure and formality of art. Found.Art is,

in its owr way, a form of Dadaism. Many artists

experimented in the area of Found Art Sculpture

fo-;= the convenience of available materials;

others, for the pure forms that could be experi-

ited with; while still others to relate social

comment. The ns were varied, but the con-

clus.on was the same: Found Art was a new and

exciting means of self-expression. (Outstand-

ing artists in the fi ld include Jean Tinguely,

Art Grant, Joan Miro, and Edward Kienholz.)

Perhaps the most important quality of the

a i ,:. that is involvedin the creation of Found

Art Sculpture is the imagination. There is no

limit to the type of materials you select, or

the way in which you use them. In formulating

your idea it might be best to consider:

a. Do you want to make a social comment?

12



Do you want to create a realistic

object?

you ITJnt to concern yourself with

texture and pur abstra t forms only?

:1E:1 rment sculpture is concerned with

expressing the rtis point of view on life,

roclia] mores, politics, etc., through the use

cf f-clily selected objects that relate to

the particular topic.

Creatlon of a realis-ic object would be to

Cr qte a horse, figure, tree. etc., from

materials whose composition, texture and color

apply themselves best to its construction.

Pure abstraction is concerned strictly with

form, color and texture and their relationship

to one another in a non-objective compositioh.

The final selection is up to the individual

artist, but it is suggested that one of these

ideas be chosen before the artist moves on to

the actual selection of objects to be assembled.

The objects selected for the sculpture have a

great effect on its visual impact and interpreta-

tion.



2. Work-Sheet - Art

2ocial C mment :7,culpture:

unce P:1 _ar comment has been de-

cided Irpon, the next step is to select

objects that lend themselves to the ex-

ion of thIs comment, in their natural

state.

For exam le:

a .omment on pollution, assorted dis

caed objects of waste would be the most

obvious selection--an assemblage of empty

bottles, beer cans, waste paper, broken toys,

detergent packages, etc.

A comment on war might consist of a com

binatlor. of instruments of war.

A comment on death may be an assemblage

of bones, religious symbols, etc.

Realistic Sculpture:

Select materials that lend themselves

to the object selected as the subject.

For exam le:

A fish may be created from anils, or

bott]ecaps which suggest scales.

A clothed figure might be created from

stuffed pieces of cloth that have been.

14



orn , ,c-ther. .

A tall bird may be created from lengths

of wire o suggest frailty, or ligh n ss.

c. Abstract Sculpture:

Any combination of materials that lend

themselves well to each other.

For e ample:

An assemblage of drift ood.

Various sizes and lengths of pipe or

tubing welded into an interesting design.

A mosaic of stones, pebbles, shells,

glass, wood, etc..

Whatever materials the artist selects,

the use of imagination in their selection

is most important. Try to see images of

other objects in.the things you view.

Prac ice by studying one particular object.

What could be represented by bottle caps? --

eyes. buttons? fish scales?

What does a length of pipe suggest? -

an arTO a leg? a tree t unk?

By observing objects in this manner, you

will train yourself to find the best materials

to represent what you want to express.



1.ork Sheet Found Art

Methods of Constrtion

A5 you will be involved w th many various

materials during the as embly process of your

sculpture. there will also be a wide variety

of joining techniques involved.

If you are using one ba ic material

your s.ulpture, there is usually a specific

joining technique for that mater

For example:

a. Wood may be joined with nails, wood

glue, conta t cement, wire, etc.

Metal is usually joined by welding,

soldering, brazing, sheet metal screws,

or nuts and bolts.

c. Cl th may be sewn, stapled, pinned,

or glued.

d. Paper may be pasted, stapled, or taped.

Most joining processes involve simple, com-

mon techniques as listed above. However, you may

encounter problems with mixed media such as wood

to stone, or stone to metal. In this case it

is advisable to use an epoxy or resin-type

cement or glue. These products are u ually in-

expensive and come in two parts. One part is

16
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resin, the other a hardener. In most cases,

the proportions for mixing are one-to-one.

(Read the directions for each product to be

SU

Welding, soldving, and brazing procedures

are described in the quinmester course outline

entitled Metallic Formations I. (Most Found

Art scu]pture involves metal that is either

welded or joined with epoxy.)

Do not limit yourself to the above methods

alone. Many unique and interesting sculptures

have been created u ing uncommon joining tech-

niques.

For example:

Wood may be wired together.

Metal may be joined by drilling holes and

connecting the pieces with wire, cord, or wooden

dowels.

Many very interesting effects may be created

with various joining techniques. An .interesting

joint or seam is often one of the best charac-

teristics of a good Found Art sculpture.

Use your imagination - experiment with

several methods of joining and select the most

effective; both structurally and visually.

17



Work Sheet - Found Art

-c.a::;e Treatment

There are two qualities of surface treat-

m n. involved in Found Art sculpture: texture

and color,

a Textur :

In most instances, the artist will

achieve the desired texture of the surface

f his sculpture during the construction

stage. For examole: If a student creates

a fish from welded nails, the nails them-

selves will form the scaled, fish texture.

There may be some instances in which the

artist desires to change the surface texture

of an object. For example: giving a hard

object a soft or fluid appearance by flowing

on liquid plaster or paint. Here are some

suggestions as to how surface texture may be

altered or changed:

(1) Hammering

(2) Scratching

3) Polishing

(4) Filling in or painting on with a

clear liquid to achieve a hard sur-

face.



There are different processes for al-

almost all surface textures. Those

m2ntloned c._bove are basic. Many othr

effects may De achieved throuvh experimenta-

tion.

b. Color:

The color of your finished piece may be

left in it:- natural state and preserved with

varnish, shellac, or plastic resin coatings,

or it rrlay be painted to any desired number

of colors. If you decide to paint the piece,

expert ent on separate scraps of the material

used to be sure the paint adheres. In some

situations, special epoxy paint, or under-

coating m y be required.

Color plays an important part in the

visual effect of any art work. It is recom-

mended that you consult your instructor be-

fore making any dramatic changes. Review the

effects (visual) of various colors (blues-

cool) (reds-hot) before you decide.

To preserve natural color, your project

may be coated after painting with a clear

varnish or resin type preservative to prevent

fading and deterioration.

19



5. Work Sheet - Found Art

Base Design and Cre, ion

Most sculpture is created either free-

standing, or mounted on a separate base. L)ome

m y be suspended by wire, etc.)

If your sculpture is to be mounted on a

base, here are some guidelines to follow:

a. Degn
A base should be designed to complement

the sculpture for which it is made. The

design should be simple and direct. The

base should not detract from the vi ual im-

pact of the sculpture itself.

Some sculptors have a base in mind when

they are still assembling the piece. How-

ever, the artist must remember that the base

is de igned to fit the sculpture, not the

other way around.

Simplicity is the key word in the design

of a good base.

b. IITILLJITEIL.111LZ:
The next step in creating your base is

to select the material from which it is made.

Color and texture are automatically

supplied with the material you select for a

base. Wood has its own natural color and

'texture, as does metal and stone.

20
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If you should decide to change the tex-

ture of the base, follow the suggestions

used in the Work Sheet on Surface Treatment.

c. Mountinz

Most pieces are mounted either directly

to the base, or in a raised position on

plastic, wood or metal dowels. If you

cannot drill holes in the piece to secure

the dowels, use epoxy glue.



IX. Resources -'or Pupils

*Baldi 1, J. Contemporary Sculpture Technioues,

New York: ReinI)old Publishing Company.

Frankel, L. Cratin g from Scrap, New York: Qterling

Publishing Co:-pany.

*Gruber, S. Mf_t-1 and fire S

SterlIng Publishing Company.

Johnson. -ulpture: Basic Methods and Materials

McKay Publi hing.

Meilach, D.Z. Croating Art from Pnything, Reilley

& Lee Publishing Company.

Meiiach & Seiden. Direct Met 1 Sculpture, New York:

Crow Publishing Company_

Miller, J. G. Metal Art Crafts, 2nd edition, New

York: Van No trand Reinhold.

*Rasmu -n, H. & Grant, Sculpture from Junk, New

York: Van Nostrand Reinhold, 1967.

*Reed, C. & Orze. Art from Scrap, Massachusetts:

Davis Publishing Company,

Roukes, N. Sculpture in Plastics, New York: Watson

Guptill Company.

Seitz, W. C. Art of As emblage, New York: Museum

of Modern Art,,

X. Resources for Instructors:

Note: Resources marked with an asterisk have.been

selected as most effective during previewing.

uiptur- New York:
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A. Movies, Slides (Available through Dade County

Public Schools Instructional Materials Dividsion)

*Art from Scrap
5, C EJ EBEC 1-04227

Collage: Exploring Texture
13' C PET IFB 1-11658

Discovering Texture
17' C

Paper Scl

EJS

p re

FAC 1-22659

55'C TS IFB 1-04203

*Twentieth Centure Sculpture
JST 5-20159

B. Textbooks:

Those texts listed in Resources for Pupils

(Part IX), are also quite effective au instructor

aids. (Texts marked with an asterisk).


